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| SHOULDN'T COMPARE
MYSELF TO OTHERS
O

MY CREATIVE JOURNEY
IS ALL THAT MATTERS
O 3
O

IT LOOKS LIKE SOMETHING
THIS ARTIST WOULD MAKE
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$+DYH DQ HOHSKDQW VNLQ DO
ZKDWHYHU \RX QHHG D SDLU RI

Jerry Saltz
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DQRG ZKDW \RX OHDUQ DORQJ Wtk

Art & Fear
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JHDU OHDQV <RX &DUH
'RXEW OHDO)\

%RWK HPRWLRQV VLJQD!
DOG LOQYHVWPHQW 7KH\ C
ZKR VWULYHV

XUHDWLYLW\ UHTXLUHV UL
ZKLFK WULJJHU GRXEW ¢
UROH LQ QODYLJDWL
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"$0O0 , SDLQW VHHPV
VKDGRZ Rl ZKDW VKF
%XW , SDLOW QRQHYV

Rembrandt, Letters
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6LQFH DQWLTXLW\ DU
UXOHG E\ 6DWXUQ WKH
VORZQHVV DQG FUH

7R EH "ERUO XOGHU 6D
EFHWZHHQ LQVSLUL
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SUWLVWYV DFURYV
WKH VDPH WU
"LPSRVWHU V\C
LV ORW PRG
DOFH'

"7KH FDQRQ RI PDC

HFFHQWULFLW\ DCQC

KDV VKDGRZHG DU
DOWLTXLW\ #
Margot & Rudolf Wittkower, Born Unc
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"20H PXVW QHYHU GHVSDLU

Delacroix

(KDW VHQWHQFH 1HY
WUDYHO\

0\ UK\WKP LV WKH
'HVSDLU > :RUND

(KDW V RXU
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(KRPDV (DNLQV 71

(DNLQV EXLOW D
PHODQFKRO\ S
LQ WKH WK FHQ!
JORRP LQWR

7KH LGHD W
DXWKHQWLFL\
L Q VWXG

, XVHG WR EHOLHYH SDLQ PHDQ\
[IDWHU , OHDUQHG H[KDXVWLRQ



, XVHG WR FKDVH VXI
VHULRXVOHVYV %XW DUW
LW URZDUG

'LVFLSOLQH E QLVKHV
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7KH OLQG
ZLWK

JUHXG ZURW
DUWLVW V KHV
SOHWH ZRUNYV
QHVV LW ZDV D
FROYHUL EHW
DPELWLRO DOG

+H VDLG WKH
FKDOOHOV XOU
FROELFWYV LOYV



6RPH GD\V , C
D OLQH , MY
ZDLW IRU WK
L OVLGH PH

(KDW WRR LY
ZRUN SDI
OURF

"SUWLVWYV GRQ W JHW GRZQ WR
ZRUNLQJ LV HIFHHGHG E\ WKH SI

Art & Fear
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S(YHU\ S

'V D OHZ !
IXFLDO YUHX!
Whygreyou KLPVHOI FF
like this B I '* R H U DV QJ U
4 ¢ VWDUWL

/IXFLDQ JUHXG UHZRUNHG
+REFNQH\ WLOO KH "GLGO

SW P\ EUVW SUFDGLD VKR

DV LD 3ULGH DQG SDOQLI
PSRVWRU IHHOLQJV P

D WKUHVKROG _I
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SDUWQHU QDPH
KLGGH

"TRR VORZ#
"IHYHU EXLVKH#




OHODQFKRO\ DV OHFK

6HQVLVLYLW\ SHEHFWLRQ
6 DW X U\Q

&UHDWLRO QVLJIKW

SULVWRWOH FDOOHG LW "KHU
SHUFHSWLRQ DOWHU %HC(
PHODQFKRO\# 7KH VDPH VH:
GHVSDLU DW IDLOXUH OHWYV X
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([LPHOLQH RI )HDU
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(KH VDPH VHQVLWLYLW\ W
WR DUW DOVR IHHGV DQ]|L

SUWLVWYV Dldespite WKHLU V
becauseof. +LJK HPSDWK\ D
PDNH XV SRURXV WR S
VLOHQFH (YHU\ EUXYV
HISRVXUH UHMHFW

JHDU LV ORW D GHI \’/’ Fuuuuuuck
PLQG EXW D VLJC NG -
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1HXURVFLHQFH F
GLVVRODOFH ZI
PHHWYV WKH XQNQ
GLVFRPIRUW EH]

(KH FUHDWLYH PLQG PLVWD
LQVWHDG

"KDW V
SHSODFH ", P DIUDLG# Z

(PRWLRO IROC
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/KH $ODWRP\ RI )HDU LQ $
|HDU KDV PDC
3HUIHFV | )HDU RI U | (QGOHVV
SDUL
3URFUDV| YHDU RI SYRLGDOF!
DV ZD
&RPSD YHD L $OLHOQ
LODGH LPSRVV
6HOI FU | YHD!I 2YHU DC
LQVLJIQL E X U C
2YHUZ YHDU RI \ | (IKDXVWLRO
|IRU SLC

Every creative block hides an unspoken emotion
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/KH DUWLVW V GHOD\ WDEFV
7KH RSSRVLWH RI IHDU LV QRW

7UXH GLVFLSOLQH LVQ !
$QG WUHDWLQJ DUW DV
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SURFHVV RYHIS  VHtime JRDO resull JR
"7ZR KRXUV Rl SDLQWLQJ # QRW "ERPLHAK (
ZKHQ LQSXW L

/IRZ HISHFWDWLRQV=  :KHQ SUHVVXUH GL
7KDW V ZKHQ UHDO EUHDNWKURXJKWWRG
"7DQLD WRGD\ ZH DUH JRQQD SMRL

&EROOHFW U = , NHHS IROGHUV 'V
ZHLUG FRORU SDOHWWHY HYHQW

SURIHVVLRC= , FOHDQ P\ EUXVKF
(KDW WLQ\ RUGHU NHHSV WK

&RPPX(=» KHQ , VSHDN WR RWKHU D
YHDU IHHGV R

7TKHUDS\ U= KHQ WKH ORRS JHWV W
/R VRPHRQH O6RPHWLPHV WR D FD
WRWK OLVWHQ V
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/RR OLWWOH |HDg
/RR PXFEK IUR]H

SUWLVWYV FDOL
PLIWXUH RI IHDU
7KH JRDO LV QR

I XOFWLRODC HOR
[ ULFWLRQ WR LJ

SUW OLYHV L
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(KH DUWLVW V -

KHDO EXW WR ENET%/

F
SUWLVWY PHODQF

EXW VHQVLWLYLW\ =
(KH JRDO LV WR LQW

)JHDU 'LVFLSOLQH 3

)HDU VKDUSHQV DZDUHQHVYV
30D\ UHV!

Remove one, and art collapses. Keep all three,
and you achieve creative homeostasis.
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"SUW KXPDOQ
(UURU KXPDOQ
SUW HUURU

Art and Fear
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STEVEN PRESSFIELD
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Observations
On The Perils (and Rewards) of

ARTMAKING
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DAVID BAYLES & TED ORLAND

LANDMARKS IN ART HISTORY

The Journal of
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Man with a
Blue Scart

On Sitting for a Portrait
| by Lucian Freud

' Martin Gayford
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